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Student Interest Inventory

Last Name First Name

Age Grade Preferred Name

1. Name two admirable qualities about your character.

2.  Name two qualities you look for in other people.

w

List your hobbies.

4. Name an interesting place you have visited.

5. List a few goals you have for your life.

6. Do you belong to any clubs, groups, or sports teams? Which ones? (Please list any
organizations associated with the school)

7. 1 like to collect

8. | like to learn about

9. | like to read about

10. | like to write about

11. | like to draw

12.1n one sentence, tell me something in which you are proud.

13. In one sentence, tell me something you would like to change about yourself.

14.Please share anything you want me to know (or that | need to know) before we start our
semester together.

15. List your top four favorite books (1 can be a magazine).

1. 3.











Name

Student ID #

(Formal name) FIRST LAST
Parent’s/Guardian’s Full Names

(name you are called by)

Address

Street
Home Phone Number

Parent/Guardian Cell phone number

city state Zip
Student Cell phone number

Grade Level: 9 10 11 12 (circle)

Student E-mail address Birthdate
i our sch we
Period Subject Teacher Room # Locker #
1st Locker
2nd Combination:
3rd
4th
5th
6th
7th
gth
Last name, First name s
Name Student ID #
(Formal name) FIRST LAST (name you are called by)
Parent’s/Guardian’s Full Names
Address
Street city state Zip

Home Phone Number

Student Cell phone number

Parent/Guardian Cell phone number

Grade Level: 9 10 11 12 (circle)

Student E-mail address

Birthdate

Please copy your schedule below:
Period Subject
lst

Teacher Room # Locker #

Locker

an

Combination:

3rd

4th

Sth

6th

7th

sth






Last name, First name ,
Do you like to draw?  Yes No

When you draw, what do you like to draw
Have you been in an art class before? ~ Yes  No Ifso, when?

What is your favorite thing to do?
(for example: play video games, football, shopping, talk on the phone, etc.)
What is your favorite color?

What do you look forward to the most in this art class? (check one or more of the following)

draw paint clay printmaking  pen & ink _ sculpture  fabrics  markers
pastels  colored pencils  other art medium

Phone Log:

M?

Do you like to draw? Yes No
When you draw, what do you like to draw
Have you been in an art class before? Yes No If so, when?

What is your favorite thing to do?
(for example: play video games, football, shopping, talk on the phone, etc.)
What is your favorite color?

What do you look forward to the most in this art class? (check one or more of the following)
draw paint clay printmaking ~ pen & ink  sculpture  fabrics  markers
pastels  colored pencils  other art medium

Phone Log:
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First Name

Autobiographical Poem

Three traits

Relative of

Who loves...

Who feels...

Who fears...

Who needs...

Who gives...

Who would like to see (3)...

Resident of...







Fleetwood Autobiographical Rap

My name is Linda — Mrs. Fleetwood to you.

| draw, | paint, | read; garden, too.

Have precious husband, 3 daughters and their children 4.

| love ice cream and always ask for more.

| feel real joy when | teach a class

And only fear the bell that makes our time together pass.

| need to make a difference in your life ‘til I'm gone.

So I'll give you my heart and my love which can’t go wrong.
I'd like to see Daniel, Gabby, and Kristen succeed

To make creativity a way to meet every need.






How to Understand
Convergent Thinking VS Divergent Thinking

By Michael Motta http://www.ehow.com/how_2158036_convergent-thinking-versus-divergent-thinking.html

Convergent thinking and divergent thinking might sound complicated on the surface, and they can be when
practiced, but as concepts they are fairly simple. Both styles of thought are employed in problem solving, and
each may complement the other. In this article you will learn the difference between convergent thinking and
divergent thinking, and also how the two types may best complement each other.

1:

Understand convergent thinking. This is perhaps the more predominant style of thinking in
contemporary technological society. In convergent thought, we locate a problem at the "center" of our
focus and then gather peripheral resources to bear down on the problem. So then our resources
"converge" on the problem. Often times with convergent thinking, there is a single best solution that is
sought. An example of convergent thinking might involve taking a multiple choice test in which there is
a single "correct" answer. The test-taker brings knowledge from outside of the problem (perhaps
learned in a course) and converges it all onto the problem in order to choose the correct answer.

2:

Understand divergent thinking. Divergent thinking involves some stimulus, which can take the form
of a problem, and we can locate this at the center, as we did with convergent thinking above.
However, the procedure is different. Rather than gathering information and converging it on the
central problem, we branch off (diverge) and shoot for novel ideas, new perspectives and creativity.
Instead of a single correct answer, there may be a whole host of possibilities. An example of using
divergent thinking might involve taking an open-ended test that asks how many uses one can imagine
for various (often mundane) objects. What can you do with a pencil? A string? A rock?

3:

Combine convergent thinking with divergent thinking. Perhaps the most clear-cut way in which
convergent thinking may be optimally combined with divergent thinking is to engage in divergent
thinking in order to generate many novel ideas, and then to evaluate these ideas by using convergent
thinking. The fecund imagination of divergent thinking is tempered by the selective critique of
convergent thinking.

4:

Practice everyday application and relationships. It is probably wise to diversify your thought patterns
to include both divergent and convergent thinking. Most of us are better at one than the other, but at
least a little of each complements the other. This isn't just a matter of intellectual pursuits, but it can
also come to bear on personal relationships. The old adage "opposites attract" might be especially
applicable here too, as a predominantly divergent thinker may admire the "logical" convergent thinker,
who may in turn become infatuated with the "wild" divergent thinker.

Thoughts & Suggestions:

Convergent thinking is generally associated with math and science.

2. Divergent thinking is generally associated with the humanities and fine arts.

3. It could well be that the great (as opposed to mediocre) mathematicians and scientists are
nearly as gifted in divergent thinking as in convergent thinking, and that the great writers and
artists are nearly as gifted in convergent thinking as they are in divergent thinking.

4. Despite possibly being stronger in one than in the other, don't neglect the type of thinking that
is your least favorite or weaker suit. Balance helps.



http://www.ehow.com/how_2158036_convergent-thinking-versus-divergent-thinking.html

http://www.ehow.com/how_2158036_convergent-thinking-versus-divergent-thinking.html
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Class Notes

Name

Topic: Vincent
van Gogh

Period
Date

Questions

Notes

How do we evaluate?

How do we evaituate art?

1. Describe What You See

2. Analyze the Way It's
Organized

3. Interpret What It's Saying

4. Evaluate Its Success

Place thumbnail sketch here:

Artwork: The Starry Night

Artist: Vincent van Gogh
Year: 1889

Medium: oil on canvas

Style: Post-Impressionism

1. When you describe an artwork, you identify things about the work that you can
see, name, and describe with certainty. You should not include opinions,
evaluations, or possible meanings here.

*List the artist, title, medium, etc. (already done above)

*What elements of art are predominant?

*List nature forms you see. Are they true to life? Why?

*Does space appear flat, shallow, or deep?

*Where do you see warm, cool, related, and contrasting color?

*Have you seen colors or forms similar to these? If so, where?

2. When you analyze an artwork, you tell how the subject matter and elements of
the work have been organized by the artist. You tell how they work together.
*How are the elements of art organized using the principles of
design?
*What dominates space in the composition, and why?
*How does the depiction of space differ from traditional
perspective?
*Can you locate a focal point or area? If so, why does it draw
attention?
*How is the appearance of advancing and receding forms
achieved?

3. Use the information from your description and analysis to help you identify the
meaning of the work — that is, what it tells you about the human experience.

*What do you think was most important to the artist — realistic
presentation of subject matter, or patterns of form and color
derived from the subject?

*What feelings or moods do you identify with the painting?

*Explore a simile or metaphor to help clarify what this artwork says
to you.

4. Using your analysis in the first three steps, judge the quality or success of this
work.

*Which philosophical view is best for judgment of this work? A
successful artwork: 1) is true to life, imitates reality, 2) is designed
for perfect relationship among art elements, 3) expresses ideas,
feelings, emotions, 4) advances human interests, a purpose, or a
cause.

*How do you judge the success of the work in terms of the
philosophy?






Class Notes

Questions

Notes

*How original is the artist’'s presentation? Consider space, colors,
forms, and combination of styles.

*How well known are the artist, her style, and achievements?

*Does the work arouse your interest, hold your attention, relate to
your experiences, provide a new way of seeing the subject
matter?

SAMPLE:

1. Describe What You See

In The Starry Night by Vincent van Gogh | see natural forms (trees or
bushes, stars) and manmade forms (houses) and they are not represented
realistically. The brushstrokes look as if they were put on rapidly and the
painting appears to have a rough texture. The colors are somber as if at
night, except for the celestial details which are bright and luminous.

2. Analyze the Way It's Organized

The artist has arranged the subject matter in a clear division of space:
foreground which is the hillside upon which the viewer stands, middle
ground which is the town nestled among the hills, and background which is
the hills far away and the sky. This is a traditional landscape format, but the
stars and moon as the main focal point is a break from tradition.

3. Interpret What It's Saying

The sky seems to be the most important thing to the artist and he has made
it living by giving it movement through the use of his brushstrokes. Even
though the setting is at night so it has somber colors, the mood is
excitement and the tension seems tangible as if you could touch it. This
painting is like a celestial dance.

4. Evaluate Its Success

This artwork is successful because it succeeds in drawing the viewer into the
artist’s feelings at the time of the painting. It is not realistic, but portrays
emotions and possibly chastises us for not noticing the sentient elements of
nature. The artist is very well known - and well known for his style of
brushstrokes - and makes us wish that we had been there on that night with
him. He draws us into his experience.

Summary or Analysis:







Class Critique

Your Name Name of Artist

Date of Critique Period

1. Describe What You See

2. Analyze the Way It's Organized

3. Interpret What It’s Saying

4. Evaluate Its Success







| “Nobody g4

cares
about how
much you
know, until
they know
how much

| Master Art Educator:
| Caring Leads to

Success

Linda Fleetwood
John Marshall High School,

Northside ISD, San Antonio, TX
| TAEA President-elect

you care.”

~ Theodore Roosevelt

Sees developing
relationship with
{ students as key fo

How do we become a teacher

who teaches from the heart?2

Many times it takes changing our
| hearts.

| Examine your foundational motivation — how
do you really view children? ?,
/7

| How do we build effective
Make your classroom a | rapporte

$NO COMBAT ZONE” Strategies:

Get to know your students —
interest inventories

Get to know you - create fun
autobiographical poem

Helping students in difficult
times using strategic posturing

4. Genuinely love your students!






Start the Year

Admit love
Foundation for
respect

Overt guidelines
with no surprises

Interest Inventory, cont.

6. Do you belong to any clubs, groups,
or sports teamse Which ones?

| 7.1like to collect

| 8.llike to learn about
| 9.1like to read about
10. | like to write about
| 11.llike to draw

Inventory Card/Seating Chart
Info on card

Inferest Inventory

1. Name two admirable qualities
about your character.

2. Name two qualities you look for in
other people.

3. List your hobbies.

4. Name an interesting place you have
visited.

5. List a few goals you have for your

| life.

Inferest Inventory, cont.

12. In one sentence, tell me something
in which you are proud.

13. In one sentence, tell me something

| you would like to change about

yourself.

14. Please share anything you want
me to know (or that | need to know)
before we start our semester together.
15. List your top four favorite books (1
can be a magazine).

Organize in
folder

Seating chart
for
collaboration
Student choice
seating

Meet Your Teacher!

Fill in Autobiographical Poem about
yourself to make the “Get to Know You”
process a 2-way street. It is always
beneficial to give your students a glimpse
intfo your world — to show fransparency
and humility. It fosters respect and takes
you out of the totalitarian seat where
most students see us. Students are not just

| "kids" - they are fellow human beings.
. | Connectionis a 2-way street!

Make your own...





The Fleetwood Rap!
My name is Linda — Mrs. Fleetwood to you.
| draw, | paint, | read; garden, too.

Have precious husband, 3 daughters and their
children 4.

| love ice cream and always ask for more.
| feel real joy when | teach a class

And only fear the bell that makes our time together
pass.

. Greet at the door
| - Know theirnames

1 Building Rapport
| Strategically

Rapport is built through:
- Posture L

- Gestures v

- Tonality

- Language

The Fleetwood Rap! com.

| need to make a difference in your life 'til I'm gone. \

So I'll give you my heart and my love which can't
go wrong.

I'd like to see Daniel, Gabby, and Kristen succeed

To make creativity a way to meet every need.

e T e

Foster Respect
Each child is an “image-bearer”
just like you — not an underling
Start off thinking the best
Seek out and then Listen to
explanations completely
Never raise your voice
Treat student as you would have

another teacher tfreat your own
child

When confronting a student - take
him/her aside

Impact of Teacher

Communication
—

Tonality, /

Volume, Tempo Non-Verbal
38% 55%

Source: Jenson, E. (1995). Brain-Based Learning. San Diego, CA: The Brain Store, Inc





Listen With Your Eyes

Speak With Your Body Avoid Unproductive
Listening

.| What is the pointe

You must know your basic
educational goal before you step
into a classroom. If you are honest
with yourself and find your goal is not
earning — alter your goal. This point is
| foundational to what motivates you.

| What About This?

Because students make bad
choices or don't know what is
really good for them, they
should not have choices in the
direction of their education.

Autobiographical
comments

Inquisitive, frivolous
questions

Easy-fix solutions, advice
Judgment

School can’t be fun and
engaging if students are to
really learn. Learning only
happens under pressure.

Teenagers are naturally irresponsible,
deceptive, manipulative, dishonest,
and lazy. The questions here —
“If your dealings with students
come from a platform of distrust,
how can they trust you?2”
“Will students live ‘down’ to your
low expectationse”
“If you as an adult are confronted
in front of others, do you respond
defensively or with humility2”






- .

What About This?

We don’t do them any favors if
we let them get by with things.
The question here — “What are
you measuring...learning or
responsibility2”

Create Family

Openroom

Work in group daily —
divergent/convergent
thinking with thumbnail ££
problem-solving

Class critique

Projects outside of class |
- community

Attend other student
events

- =

Work as a Community with

Divergent & Convergent Thinking to
Solve Problem

Thumbnail Sketches Name:
Project: Date:

- 3

What About This?

If the class isn’t quiet, they
aren’t learning.

Creative Problem Solving .

N\ Response/Evquoﬁon
in order to arrive at...

Problem

| Response/ R Solution |

Evaluation

“I will solve this.”






...do you train your
students to critique?

¢ Start with why it is important |

* Give them the 4 basic
components

* Voice a sample of the 4
components while looking at

artwork §

¢ Give a written sample of the
four components

. ... .
The Four Components:

1. Describe What You See
2. Analyze Its Organization
| 3. Inferpret What It's Saying

| 4. Evaluate Its Success

2. Analyze Its Organization

« Principles of Design: unity, Variety,
Emphasis, Rhythm, Movement, Proportion, Pattern,
Balance

Other Key Art Vocabulary: negative &
positive space, background, middle ground,
foreground, focal point, color schemes, etc.

Whye

Start with why it is important — their fellow
students depend on a good evaluation,
are encouraged by a good evaluation,

and they have feedback from someone
other than the teacher

Students feel slighted when a peer is not
thorough

. Describe What You See

“Picture Label” Information: artist's name,
fitle, date, size, and category (painting, sculpture,
etc.) of the work

Subject Matter: recognizable images of
people, animals, things, conditions. What are figure
doing? What is large/small, near/far, in
front/behind, overlapping, gradated, progressive?

Arf Elements: is one or more art elements
emphasized?

3. Interpret What It's Saying

Mood or Feeling: do you associate with the work?
Does this work seem connected with or removed from your
everyday life2

Similes and Meta phors: based on things from your
description and analysis may help identify the meaning of an
artwork.

HypoThesis, or Theory: about the meaning of the
work based on your information

Defense: can you defend your theory with evidence from
your description and analysisg With evidence from other
sources such as art history or art texts, magazines, and your
past experiences that relate to the artwork?






4. Evaluate Its Success ' Consider Physical Needs

* Philosophies of Arf: One or more of the Phyli!col |In‘1|ITTOT|on§ fo orT-T
Philosophies of Art may provide a reason for your making — afier assignments
judgment. . Teenagers working hungry

|« Other Criteria: Craftsmanship, Design, Roorr;logongemen’r
Originality, Fame of the Artist, Historical crowae ) )
Importance, Comparison ? What does quiet achieve?

Vygotsky's talk to learn
Maslow's Hierarchy of
Need

When your foundational behavioral
modification strategies are really high
levels of trust, respect, empathy, and

| warmth foward your students; students are
more likely to be cooperative and adopt
- i sscsieon | your expected behaviors. Also, students
steem et \ X
/ ey ;5 who do noft fear judgment
- or failure are more apt to try =
gt | unigue creative solutions and e /
. work toward success. K\g;;,

Self-actualization

Examples of “Value” Rules:

Poverty Middle Wealth
Class

Possessions People Things One of a kind
objects or
pedigrees

Money Manage Invest

View of the National International
World






oaching...

...requires us to do more than learn a few
new pedagogical techniques. It requires us
fo change the way we think about guiding
students through the cognitive process. It
requires us to discover what we think about
the true role of a facilitator of learning as
compared to the role of a dispenser of
knowledge It will fransform both our thinking
and our behavior.

Inferdependence

Traditional Classroom  Coaching Classroom

---[

Students say,

"We believe that schools can better meet the needs \

of most students by

- encouraging freedom and independence
being smallin size

. creating a sense of community

- encouraging positive student and teacher
relationships, and

allowing students to have control over their
education and a greater ability to influence their
future.”

Listening to Student Voices, June 2005,
http://www.educationevolving.org/pdf/Listening_to_Student_Voices.pdf

| Teacher as Facilitator

Closes the gap between where student
currently sees himself and where he wants
fo be

- Believing the best in students

- Going beyond theories, methods, fads, and
frends

- Helping each student find a measure of success

When a teacher is the dispenser rather than
facilitator, the student doesn’t develop the deep
thinking skills necessary for true problem-solving.

| Choice-Making

Students only develop problem-solving skills
under these conditions:

1. When they are expected to think about

| and solve the problems they face

2. When the adults model problem-solving in
their instruction

3. When they are surrounded by an
atmosphere of caring and mutual respect
which gives them the freedom to try and
even fail






